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Technical Devices

CONTENTS 1. Alternate use of hands ........cccocceeeences Nos
2. Arpeggios .....cocueveeienieinineeeee Nos
3. Broken passages (rotation)...........cce..... Nos
4. Cantiléne (melodic emphasis) .............. Nos
5. Chords....ccoeeereeniiciniiiiiicieceenns Nos
6. Chromatic passages ........ccoceeveevereruenene Nos
7. Complex rthythms ..o, Nos
8. Crossing the hands ..o Nos
9. Dexterity of the hand.......ccccccoceeeninin. Nos
10. Double notes........ccoceeeiiirinieecininnennes Nos
11. Embellishments ........ccoeoveinrnininnnnn. Nos
114
12. Exercises for independence................... Nos
13. Five-finger eXercises ..........cooevvevevenuenene Nos
14. Leaps ...cccovmiiviniinieniiieniiseeeeeieiens No
15. Left hand...cccooenciviiiiiiiiii Nos
16. Lightness of touch ..o, Nos
17. Part-writing (one or more parts).......... Nos
18. Passages for three and four fingers.......Nos
19. Repeated NOtES.....coveveveiereinieiiiieiienes Nos
20. Scales oo Nos
21. Shapely and graceful playing................ Nos
22. Silent finger-change........ccccooevvviinnene. No
23. StacCato ..cvevveiiiiiiniiie Nos
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Exercises for Passage-Playing

Carl Czerny

Op. 261
Allegro
S 5 S5 1 F
12341 o ') r'} 13932942 PR
= i 2 ’ I .. L )
i I 4 I i 1 i I &
' ' 14
L. P
f N N\ N N f 1 N
t——F—% — ' ' ——

walll
W/

wnll
wlll

'U.r
i

20 - “____

|

i
1 ;
1

2 3
5

Allegro
5

0N

D>

e]

e

e

D

ad
“__
wal

Pl

|

2. f

i
y

»
iy
s
i
)

o ar )
-
S

54321 53134124

Allegro 5 4 ?

4 3 &
LY Py I P or g o] TN ; ‘
=22 S s

N

W
s

SN
H_

o
0

A3
5] §= =~ FTTT T : )
U v 3 2 S !
5 ey T e D g I
1 ' : ] 1 — yi—i
1\) V &% rl
1 1
. 5 3 5 3 2 1
_%” — —— —1  m— 1 | — Y -
D i ——— $ ¢ ¢ jﬁ = ﬁ ]
- T 7. i
Allegro
5 3 g 8
p 3T 1 T A VR R | U A L
4 M ‘ C 1T 1 I (==
. J prr v |f pr vy r vy
53 353 ohooofe, [N
O)=F Z = - ~ ! ! ! T 1 1 1
T 1w | I S S
l/, 5 1




30

cresc.

\\

o

9 3 4

5

-9

wigw

-

<

.‘-

S5

1

Allegro

A W]
J £

cresc.

—J1 0

rayg

[ £ .0 W4

.

7
1
l

[ £ W4
AN V4

3

EEE

1

3
2

ol

Allegro moderato

=

H

AN
O 2
el OO JVA LI )

At
'f?llT‘

]
HL
]

9

3
a2

6
£)°

[

5193

2 3

2 1

1

2

T e #IITT




