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Words and Music by 
DAVID DANNER

JOY COMES IN THE MORNING
for S.A.T.B. voices, accompanied*

* To purchase a full-length performance recording (46242) of this piece, go to alfred.com/downloads.
   Also available: Score and parts for Flute 1&2, Oboe, Bb Clarinet 1&2, Horn in F 1&2, Bb Trumpet 1&2, 
                            Trombone 1&2, Harp, Bells & Chimes, Percussion, Timpani, Violin 1, Violin 2, Viola, Cello, 
                            Double Bass – Orchestration CD-ROM (46215)
                            InstruTrax CD (46252)
** Tune: HAMBURG, Lowell Mason, 1792–1872

© Copyright 1981 Broadman Press (SESAC) and this arrangement © Copyright 2016 LifeWay Worship 
(admin. by LifeWay Worship c/o Music Services, www.musicservices.org).  

All Rights Reserved.  Used by permission.  
Sole Selling Agent for this arrangement:  Jubilate Music Group, LLC, P.O. Box 3607, Brentwood, TN  37024.

Arranged by 
MARY MCDONALD

The copying of this music is prohibited by law and is not covered by CCLI, LicenSing, or OneLicense.net
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Performance Notes – This arrangement is pulled from a larger work by the same name, penned by the late, 
David  Danner  in  1981.  As  a  relatively  new writer,  I  was  moved  then  as  now by  its  simple  yet  significant 
message.  It is an honor to breathe new life into this inspired work and to recapture the power of a timeless 
message  of  hope.  The  interplay  between  the  familiar  tune,  HAMBURG,  and  Danner’s  original  melody 
dramatically  reflects  both  on  the  somber  events  of  Good  Friday  and  the  promise  of  joy  that  emerged  as  a 
result  of  Christ’s  death.  The  supportive  accompaniment  is  designed  to  work  with  or  without  the  enhanced 
orchestration  by  Stan  Pethel.  The  vocal  parts  will  be  easily  mastered  by  any  size  choir  and  suitable  for 
performance any time in the Lenten or Eastertide seasons.  –Mary McDonald

Mary McDonald is  well-known in sacred music.  With a career that spans over 35 years,  her compositions 
appear in the catalogs of every major publisher of church music. More than 800 anthems, seasonal musicals, 
and keyboard collections testify to her significant contribution to sacred literature.  Her unique blend of heart, 
hands,  and  humor,  combined  with  a  wide  range  of  writing  and  performing  styles,  has  kept  her  in  constant 
demand in churches across the nation for Composer Weekends, Workshops, and Music Conferences.  Mary is 
a lifelong resident of Knoxville, Tennessee, where she resides with her husband, Brian, an architect.  They are 
parents of two adult children and four grandchildren.
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