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NOTES TO THE CONDUCTOR

This arrangement provides an excellent opportunity to introduce your young musicians to jazz legend Eddie Harris. The Electrifying
Eddie Harris is the album which contained his first version of “Listen Here,” charting at number 2 on the Billboard R&B charts, which was
(and still is) quite a feat for a “jazz” recording. Although the melody of the song is only eight measures long, the rhythm section groove
is really the essence of this tune (and this chart as well). To that end, spend extra time with your rhythm section when rehearsing this
chart. | highly suggest the rhythm section and entire band listen to the demo recording at alfred.com/downloads, and look up “Listen
Here” on YouTube as well for other versions of this simple but very effective tune. The groove is king on this one!

Make sure all melodic parts lock in with each other, that everyone hits beat 2 of the two-bar melodic figure together, and
instruments (rhythm section) hit the “and” of beat 4 precisely—don't rush, don’t drag; right in time. Those comments
but precision is essential in a simple melody like this. Encourage your rhythm section to follow the dynamic markings

all four beats—but not too loud as there sometimes is too much cowbell. A pattern of a guiro playing a
by two eighths will also fit nicely. Another issue is consistency for the rhythm section. This groove repea
player to lose focus on the groove. Instill concentration on the groove.

ed and accented. Eve

The horn articulations have been indicated. Notes with a marcato or rooftop accent
M (but not clipp rtoo

better is to direct the winds to stop the note with the tongue with a "daht” effe
short) with a “t” on the front and the back of the note—think “
everyone plays the fall together. No part should stick out—

ly quick, and stnv; !o
Even though solos have been written out for the tenor s oung improvisers & blues scale

(Google it) can be used over the two-chord vamp, thou ocus on hitting d a Db on the Eb7

re playing over the a han wandering in “blues
% d section sound with all parts balanced.
is a

"

scale land.” Also, extra solos can be added by r

At m. 53, the brass have a three- b
Good blend/balance will . Speaking of d e sure the students don't back off on any

makes this sectio

ou might want to point out that the trumpet background

Time.” The sax and trombone backgrounds at m. 81 are modeled

piece of Eddie’s solo for the saxophone figure at m.57. Can you tell | really
learn how to play a groove with a simple melody.

hat should make people want to move or even dance. To that end, encourage your
musician ove a little whi ece It will help them feel the groove, and should result in a more energetic performance.

Enjoy! e

—Zachary Smith

Zachary
Smith

Zachary Smith is a noted composer, arranger, and
professional trumpet player and has led the New
Orleans music ensemble Dixie Power Trio for the
past twenty-five years. He eamed a BS in jazz
performance at the University of North Texas and has
maintained a busy performing, writing, and teaching
schedule in the Washington, D.C. area. Zack has a
gamered a large following as an arranger for his
brass ensemble writing and won the 2012 Humboldt
State University Brass Chamber Music competition.
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All Rights Reserved including Public Performance
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