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Spiritual 
Arr. Faye López

(Approx. Performance Time – 2:15)

Let Us Break Bread Together 
Inspired by Mendelssohn’s “Consolation”  

from Songs without Words*

* Op. 30, No. 3
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Slightly faster (q = 69)
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Oscar Ahnfelt 
Arr. Faye López

(Approx. Performance Time – 3:00)

Day by Day
Inspired by Liszt’s “Consolation No. 3”*

* From Consolations, S.172, No. 3
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Tenderly, with freedom (q = ca. 88)
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Lowell Mason 
Arr. Faye López

(Approx. Performance Time – 3:15)

Nearer, My God, to Thee
Inspired by Chopin’s “Fantaisie-impromptu”*

* Op. 66, “Moderato cantabile” theme
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George Bennard 
Arr. Faye López

(Approx. Performance Time – 3:45)

The Old Rugged Cross
Inspired by Brahms’s “Intermezzo in A Major”*

* From 6 Klavierstücke, Op. 118, No. 2


