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Please note: Our band and orchestra music is now being collated by an automatic high-speed system.
The enclosed parts are now sorted by page count, rather than score order.
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NOTES

troduce youn@players to the Latin music style, this

udience. In addition to being solidly scored,
nd Latin percussion will definitely make this

tende
erful and energﬁomposition is guaranteed to be a success
i@your stude
atchy el?
ecea @ earliest concert. Get going ‘cause it’s Fiesta Time!
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NOTES TO THE CONDUCTOR

This piece provides an opportunity for your band students to be introduced to Latin music, a st
that is currently heard on the radio, TV, and commercials. No one style defines Latin music. The

The effectiveness of many Latin music compositions depends on a well-equipped rhyth 0
For the most part, there are quite a few percussion players who individually co
contribution has to come together and sound like a drum machine. Conse 6

carefully crafted and polished, and sometimes just roughly
the rhythm. If claves are not available, as an option, the part dn virtuall od
sound instrument. The clave rhythmic pattern originated in Cu¥ an rhyth &
derive from Africa. The clave rhythm is usually a two-measure patte dma e@d using
a 3-2 or 2-3 rhythmic figure. In this piece, based on the melody, the clave r isaZ-3 clave

pattern (see illustration).
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2, &
&he end and does not change,

Traditionally, once the paiiern sta pié¥ed the sam

which is the case with Fi e. rinciple.w aying claves is to allow at least one
of them to resonate. The us i Is to holdm tly with the thumb and fingertips of
the non-dominant ha i . Thi hand into a resonating chamber for the

clave. Holding the clavaii i e sound more clear. The dominant hand at
much like how one normally holds a drumstick.

player strik@g the resting clave in the center.

(@ on the rim and use the snare throw-off mechanism. The
ide allows the performer to turn the snares off. What this does
r%s and away from the bottom drumhead. Doing so will keep
ventually make the drum sound more like a tom-tom. This is a quick
owever, the mechanism has to work properly. Should there be
percuswts available, have one play the snare drum part on maracas and another

n

t on tambourine.

play the bass dr

Be sure tha e&%ato articulations on the wind parts are played correctly. Remind students
that stacc es should be played detached or short so that they do not sound connected.
Forb esulifs, students should use the syllable “dat” or “dit” when playing staccato notes. The
ffecti ss of this composition will depend on the percussionists playing in a cohesive manner

w winds playing the correct articulations.

Have fun! '



FULL SCORE
Approx. Duration -

Flute

Oboe

Bb Clarinet

Bb Bass Clarinet

Eb Alto
Saxophone

Bb Tenor
Saxophone

Eb Baritone
Saxophone

Bb Trumpet

F Horn

Trombone/Baritone/

Bassoon

Percussion 1V

(Snare Drum, Bass Drum)

Percussion 2
(Claves or Optional
Woodblock)
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Fiesta Time

By Victor Lopez (ASCAP)
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(2-3 clave pattern) mf
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snares on
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