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When You Break the Bread is \riate for World Communion, Maundy Thursday, or ar@
ration of the Lord’s r. Suggested corresponding lectionary readings inc%e
% tthew 26: 26-29, Mar £99-25, Luke 22: 14-23,J 13:21-30, and I Corinthi :

A\ 3-36. One basic homiNgcal theme is that, in papgidating in Communion, al ers
participate in the death of Christ.

’Qg In rehearsal, e for sensitive text decl@l, within a carefully shaped
>

Practice the y (m. 22-37, soprano th unison voices until \\
achieved \1 adding the other voca, . An important counte@ @
bass li > 13-20 and 30-37. It shoul§ balance equally the mel tho
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