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4& 1 Q:"s Note

g Amadeus Mozart (175@?’91) was one of the most notable composers of the
?rft

Wo
\g ese Classical style. When he was just fourteen yeafg, Mozart toured Italy and
co

missioned to write Mitridate, re di Ponto (Mithridates g of Pontus) for presentatj
& Milan’s most prestigiou ater at that time, the Te N egio Ducal. First perfor@ on
6) December 26, 1770, 1%&5 acclaimed as a huge succeér the very young compogei
é The plot of this o g{riginated in the French plaﬁthridate by Jean Racine. Racine’s version
& was later translatgd into Italian by Giuseppg Parini. That translation was

libretto by Vittorio Santi, which Mozart creatively set as an opera,
This styl pera calls for each chara

take a turn singing a si

pledge freedom (“liberté”)% their country.

$ Hartel (1876-1905). S originally for three-part,
Q) two trumpets, strin continuo, this arrangeme

of the instrume, parts as the accompanin? :

marking, andg1 nglish text have also been added by the tion has been €
transposed down a major third from the ogf introduction of \

two meg§ures has been replaced with
have@ provided to enhance ang&ﬁp

QI'he source for this ei@is W. A. Mozart’s Sdmtliche,

tional flute parts é
&

exuberant chorus should pecial emphasis given to

e first beat of each measuﬁ in ord i und. The performers 1d
also empahsize the normally stres rds, which are indic@i with
accent marks in the wing

<
&\{‘) Italian Pl‘&ﬁh&cia’ ‘s
-glt

Non si ce-& al Cam-

—

Nawn, see chay-
Si §is-ta
Qﬁay-zé

Q)
< S

mai pa-ce da noi ab-bia e-nio al-te-ro, é ‘
1y nawn mahee pah-c uh nohee ahb.bjah oon DgddNriaw ahl-téh-raw,
on-do_in-te-ro d’in-@%ar la li-ber-ta! &

eh pra -dgiahl mohn-doheen-tay-raw deen-voh-lahr lah lee-@z—tdh!

Wciation Suggeﬁ&s: éé) QQ&‘

AxAn “r” which is underlin ould be rolled. An “r” whi&l%lot underlined should be flipped.
é) The “j” in the translite& n should be pronounced like the “i” in “onion.”
Q The “dg” in the transliteration should be pronoun@ like the “j” in “joy.” Q)
The double con@nts in the word “abbia” in t the legato line when pr }ced correctly.

When singin@he word, the singer shou%d& iefly stop on the first “% eating a slight Q

Q

4

4

"> However, when soundin®Q the double “r” in the
word a,” there should be no bre& d the double “r” should be rolled. $
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silence befeye the sounding of the sec b



<Q (Si

Q
& NONSI CEDA
or Freedom) @
.S.A. voices and piano

with optional flutes and PianoTrainé* 4 §) y
4& WOLﬁmNG AMADEUS Mozéig‘m 756-1791)

Q) Edited and Arranged, with, ish Words, by
Q’ PATRICK M. LIEBERGEN (ASCAP)

EQ%;ﬁcauy (o = ca. 144-152)
d 4 QQ%

'
b 4

* PianoTrax 6 Acc
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iment CD available (40036).

m/choralparts to download fr; 1vidual flute parts. Q
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i 11 che fre - nar - iz
- Raise your voice & in

20 glio, Q%he fre - nar - sian - ‘é
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