Sambeando

VICTOR LOPEZ
INSTRUMENTATION
Conductor 1st Trombone
1st Eb Alto Saxophone 2nd Trombone
2nd Eb Alto Saxophone 3rd Trombone (Optional)
1st B Tenor Saxophone 4th Trombone (Optional)
2nd Bb Tenor Saxophone Guitar Chords
Eb Baritone Saxophone (Optional) Guitar (Optional)
1st Bb Trumpet Piano
2nd Bb Trumpet Bass
3rd Bb Trumpet Drums

4th B> Trumpet (Optional)

Optional Alternate Parts
CFlute
Tuba
Horn in F (Doubles 1st Trombone)
1st Baritone T.C./Bb Tenor Saxophone (Doubles 1st Trombone)
2nd Baritone T.C./Bb Tenor Saxophone (Doubles 2nd Trombone)



NOTES TO THE CONDUCTOR

A samba, Sambeando moves along with a “two” feel. This means although the meter is 4/4, it is felt in cut time or with two
beats per measure. Beginning in the introduction, attention to articulation is essential. The marcato or rooftop accents (A)
are played detached, but not too short or clipped.

In a samba groove, keep the band and especially the rhythm section on top of the beat—don't lay back or the chart will
lose its energy and forward motion. The last eighth in a group is short and this concept should be uniform for each section.
An overall clarity and tightness of the figures will make the music sound more professional and mature.

At measure 33, the rhythm section, trombones and bari sax begin a pattern that builds into the send-off for the tenor sax
solo. | suggest the soloist repeat this solo section as written, therefore embellishing the written-out solo the second time,
or better yet, improvising. The soloist should become familiar with the sound of the chord root movement and this will aid
in hearing the chord progression and the form. Backgrounds can be cued on the solo repeat as desired.

Saxes should come in strong at measure 66 on the unison melody. The section at measure 83 includes some chromatic
scales in unison, but not every line is chromatic—caution the band to read carefully. Measure 102 has quarter note triplet
with the first note as a rest. This is climatic measure, so make sure the band is focused and ready for that particular mea-
sure—play the accented triplets with a “dah” accent, and then the first note of 103 is a rooftop accent; play as “daht.”The last
note is detached but played “fat”

Enjoy!

—Vector Lapes

Victor
Lopez
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" Ce0ss-5TI0K - ThE STICK 16 HELO SETIEEN THE FOREFINGER ANO THOMS, THE PALM TURNED DOUNIAD. STRKETH.  © D)7

CENTER OF THE HEAD WITH THE PALM OF THE HAND ANO THE STICL. THE STICK, EXTENOED FORIARO OVER THE QIM, STRILES

THE 2IM AT THE SAME TIME. THIS SHOULO PRODUCK A MUFFLED SOUND. D0 NOT LET THE HEAD RING.





