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NOTES TO THE CONDUCTOR

I wrote this arrangement of Blue Train as an opportunity for your band to blow! Too many times when looking for a blues tune to open
up, a chart only has one solo section. As a result, directors often open it up for multiple soloists and the solo section becomes too long
and ends up using the same backgrounds over and over, etc. Blue Train is designed to feature as many as six soloists or as few as three.
It has solo changes by section, so you can choose which players solo and each section has its own unique backgrounds. The chart also
features some powerful brass and a burnin’ Coltrane inspired sax soli.

The top of the tune begins with a 12-bar piano intro. This can be played as written, or it can be opened up by repeating the blues form,
or skipped altogether by starting with the melody pickups in measure 12. This intro can also be a short bass or guitar solo if desired.

Measure 37 is the first solo section and is for saxophone which can (if possible) be opened up and all saxes have the solo changes for
flexibility. Backgrounds should be played two times through when cued, but they don’t have to be at the end of the solo—try the mid-
dle for something different. If you don’t want saxophones to solo here, simply cut to measure 49. Note that the piano part has sample
chord voicings written as whole notes here, but players should comp in an appropriate jazz style.

Measure 49 opens up for a trombone solo, with all trombones having the changes. This section should be opened up with backgrounds
cued the last time. If you choose not to feature a trombone solo, this solo section can be cut. Simply use the optional skip written in at
the end of measure 46 in the previous sax solo. But keep in mind the chart will work best with at least one of these two solos sections.

Measure 73 is the beginning of the challenging saxophone soli influenced by Coltrane’s solo on the original Blue Train recording. If you
would like the chart to be a simple vehicle for solos, you can cut the sax soli by choosing not to play the sections at measures 73, 85
and 97, thus making the chart a complete solo blowing chart for your band. If you cut the sax soli, saxes should not play their notes at
109 and 110.

The section at measure 121 is open for a trumpet solo, with all trumpets having the changes. This section should be opened up, if pos-
sible. Backgrounds should be played two times through when cued; but again, they don’t have to be at the end of the solo. The trumpet
solo can be eliminated by cutting 121 and having a sax soloist start at measure 111.

Measure 133 is another open sax solo section, with all saxes having the changes. This section should be opened up with backgrounds
cued the last time. As with the trombone solo at 49, you can remove this solo section by using the optional skip written in at the end of
measure 130 in the trumpet solo, but the chart will require at least one of these second two solos to work correctly.

Measure 157 is a piano solo and can be repeated as written or opened up. It could also be used to feature your guitarist or your bassist
or try a drum solo here by having the piano/guitar and bass drop out. The chart then has a D.S. back to the melody and a big ending
at the coda.

PLEASE feel free to modify this chart as you see fit to feature your band in the way you see best. You could even use solo sections to
feature multiple soloists or to have a couple of players trade 4's. Having lots of possibilities was my goal. All the best bands wrote charts
to feature their strongest players. | think Blue Train can do this for you!

Have Fun!! Play Jazz!!

—Rnis Bery

Kris
Berg
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