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THE DRUMMER BOY OF SHILOH

About the Arranger - FRANK ERICKSON (9/1/23-10/21/96)

Frank Erickson was one of the best known and most admired professionals in the
educational music industry. At the time of his death, he had over 500 origisal
compositions for band and 300 arrangements, a band method and a book on
arranging. His classics for band include such perennial favorites as Toccata for
Band, Balladair, Air for Band and Fantasy for Band, which are alsg includedion

his CD aptly titled “Frank Erickson Band Classics”. *The Drummer Boy of Shiloh is
one of his final works for concert band, left incomplete at his untimely death.

ut t (o) strat

BARRY E. RKOPETZ is currently Professor of Music and Director of Bands at the
University of Utah where he conducts the Wind Symphony and teaches courses in
conducting wind literature and rehearsal techniques. He has held positionsgat
the University of Minnesota and Bowling Green State University in Ohio as well as
in the public schools of Ohio and South Carolina. He received his bachélor”s and
master’'s degrees from The Ohio State University and holds a doctorategwith
distinction from the School of Music at Indiana University. He studied
conducting with Frederick Finnell in Tokyo in 1989. " As a composer and arranger,
Kopetz has 50 published works to his credit. He is active asa guest conductor
and adjudicator and is frequent contributox' to The Instrumentalist Magazine. His
interpretative analyses of numerous works from the standard band repertoire have
gained him international recognition. (@e)is a member of many professional
organizations including his recent election into the Ameri€an Bandmasters
Association.

About the Piece - The Drummér Boy of Shiloh

As with all of Erickson’sg works, a complete sketch was finished
before the full score was prepared. It 4s f£rom the first sixteen
measures of score and‘the sketch that_the final orchestration was
prepared by Barry E{ Kopetz.
The work is simple 'in conception but full of the characteristics that
have been trademarks of Ericksén/s compositions for band. The work
begins simply with the snare drim stating its simple cadence. This is
followed immediately by the melodic line carried by the unison trumpets.
The work becomes. two-part @t the measure before rehearsal 7 as the
trombone and baritone add léwer counter-melody to the texture. The full
ensemble finally entérsin the measure before 11 with beautiful sonorous
linés. Woodwind{choir comes to the fore at measure 24 with brass
c¢hoir inheriting the primary role at measure 32 on the third phrase of
the melody. A direct modulation occurs before 45 and carries the
ensemble into the ‘key of A-flat major. New harmonic material and
counter melody(is introduced before the texture thins dramatically at
measure 53(and the musical climax of the piece is reached at 63 before
rapidly sreceding in the ensuing measures. A gentle recall of “Taps” is
played by /a single solo trumpet before the piece ends as it began - with
snare drum stating its dignified yet solemn cadence.

One final note...*This piece is one of the sketches Frank Erickson completed
during the final years of his life. The remaining sketches will be fully
orchestrated for publication in the near future and published exclusively through
Frank Erickson Publications.
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Full Score
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