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Correlates with Book Two of BAND EXPRESSIONS™

Auld Lang Syne

Arranged by ROBERT W. SMITH (ASCAP) and MICHAEL STORY (AS

P)
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OGRAM NOTES
The m mel %ish-speakers during the annual New Year’s Eve celebration is AULD

Robert Burns ublished this old Scottish song in the 1796 edition of the book entitled
. Bkns transcribed it (and refined the lyrics) after he heard it sung by an elderly man
the Ayrshire are tland.

often said th LANG SYNE is one of the most popular songs in the world, yet few know the lyrics.
erm “a e” literally translates to “old long since” and means “times gone by’ The song asks
whether old ds and old times will be forgotten, and promises to remember fondly people of the past.

Please note: Our band and orchestra music is now being collated by an
automatic high-speed system. The enclosed parts are now sorted by page Alfred

count, rather than score order. We hope this will not present any difficulty for ‘
you in distributing the parts. Thank you for your understanding. X



It was bandleader Guy Lombardo, not Robert Burns, who popularized the song and turned it into a New
Year’s tradition. Lombardo first heard AULD LANG SYNE in his hometown of London, Ontario, where
it was sung by Scottish immigrants. When he and his brothers formed the famous dance band, “Guy
Lombardo and His Royal Canadians,” the song became one of their standards. Lombardo played the song
at midnight at a New Year’s Eve party at the Roosevelt Hotel in New York City in 1929, and a tradition
was born.After that, Lombardo’s version of the song was played every New Year’s Eve from the 1930s until
1976 at the Waldorf-Astoria. In the first years it was broadcast on radio, and then on television. It has been
said that AULD LANG SYNE must be played for the American public to really believe that the new year
has arrived!

Robert W. Smith and Michael Story’s arrangement of AULD LANG SYNE pays tribute i red
tradition and to the unique sound of “Guy Lombardo and His Royal Canadians.” ite you
band and sing along as we honor the old year and celebrate the new.

NOTES TO THE CONDUCTOR

>

AULD LANG SYNE correlates with Unit |3 of Band Expressiofis, Booklwe. However, it then to
be performed by bands of multiple levels and to supplement a ethod book.

The opening phrases literally “count down” the last few ticks o as the o & ends and new
year begins. You may wish to stage the woodblocks prominently to enhance
in in the celebration. If

The arrangement is written for the band to sing or,for
the audience is invited to sing, we suggest that the
screen. As stated above, this is one of those
the lyrics! As the band plays the melody for t
ensure that they continue to sing.

vel mble, fe to interpret this piece in a Guy Lombardo
ba ecordln for the band in the rehearsal setting and lead
uali his style hones may use vibrato if it is developmentally

We hope that you, the audlence joy AULD LANG SYNE, and find it to be a valued yearly
addition to yo concert progr@ Best wishes for a wonderful performance!

Q& \\’6 S WWidad Sy

entire community t
rinted in th
veryb

gram or projected on a large
s, but very few actually know
to turn to the audience again to

Depending upon the prof“ue
style. We suggest that you obtai
a discussion as to the uniq
appropriate for your classro




CONDUCTOR Correlated to Unit 12 of Band Expressions Book Two

Auld Lang Syne

A Holiday Farewell for Band
Arranged by ROBERT W. SMITH (ASCAP)

and MICHAEL STORY (ASCAP)
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