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The One-Bow Concerto

CONDUCTOR SCORE Richard Meyer
Duration - 4:15
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*The three soloists share one bow throughout the piece, passing it amongst themselves. It is suggested that they sit in an arc, in
front of the orchestra between the conductor and the audience, with the violist in the center, the violinist on the violist's right, and
the cellist on the violist's left.
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* From measures 83-92 the cellist should reach out to receive the bow each time it is passed, only to be ignored by the other
soloists. The cellist should grow increasingly frustrated by not receiving the bow. Finally, at measure 93, the cellist should
stand up and walk over to block the audience's view of the violinist. The cello solo in measures 97 and 98 should be played
with much bravura, with the instrument in “guitar” position. The cellist sits down again at measure 99.
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