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% CHORD TONES AND JAZZ ACCENTS

The individual tones that make up a chord are called chord tones. They may be used to create new
melodies. See measure 5 for the C chord tones, measure 9 for the F chord tones and measure 13 for the
G chord tones. Now, swing these chord tones by playing accents on the 2nd and 4th beats when indicated.
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The Swing Parade Blues
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