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Canon i Johann Pachelbel with t ed traditional folk hy
Itisa ate for performance by urch and school choirs.

Elﬁﬁ rsal, strive for a very legato sound enlivened by a s;&?g%(

idWth-note pulse. Sing the melody in mm. 4-20 with all i

Q yllable "noo," pulsing ei tes in precise alignmen a
text only after the ing pulse is adequate

beautifully shaped.A\

Q.@ Amazing che/l’achelbel's Canon is ﬁkhem that beautifully weds t
,
>

, In the middl %(mm. 20-37), highlight the movin 26 & 34,
O tenor, mn? 30-31 & 35-36, with i o m. 29).
3 Similarly, iNthe final verse (mm. 4 i from the two

contrapuntal "alleluia" voices. An e

$ on staccato "doo" until th

ofall o

h verses is to sing
@noving voices. N\

the final verse, the ste
A\ 53-54, passed to the teno
@ illustrate this motion
the stepwise descendi i oral tone best enhances the luscious
"stacked har! Q@" i h vibrato as possible. <

them may be appropriat &u, All Saints', Q—
sted corresponding lecti readings include Q
2 Corinthiaf§®: 6-15, Ephesians 1: 1-10 ﬂ"k)hesians 2: 1-10. One
me is ppais\sthe God of grace who %ms through our darkest
ises & ‘U:;" & to all the faithful. Q‘
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