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qte is the anacrusis or “pick-up” note and should be M

Q& the strongest of the thgee, then falling away to the
)

N\
Lenten Prayer is a \Aem for Lent or Holy Week. Suggested corresponding %ary readings in-
clude Ezekiel 37: m 130, John 11:1-45, and Romans 8:6-11. One basj etical theme is the
promise of rede on for all sinners throug@death and resurrection sus Christ.

Introduce this plaintive Lenten anthe @hearsing mm. 5-11 on t eutral syllable “noo,” strjw
for uniform timbre in each part. Spegi e should be given the call-aid-response found in

Each cending eighth note mo hould begin strongly but fall away dynamically so
r% g voice may be clearl: d. However, the entire\passage should build in s from

iano to mezzo forte. Tie)three-note motive found en’s voices on the wo Savior”
Nim. 16-17 is a good exampl®of a standard baroque es¥ion known as the “cry’ 1Ve. The first
softly, leading to the secdgd , which is

ote.
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Lenten Prayel‘% egina. Scored origina
ists with strin, continuo accompanime

arrangement for S.A "

&

mixed is also available, No. 68.

Giogm.i Battista PergolegR an Italian who composgg al works
ci

in the Baroque style. He is ally revered today for . However,
@ many of his sacred chor s are also highly regarded for odic charm.
g Patrick M. Liebe s Director of Choral consin (Stout) and

sin. With music de-
sin (Madison), and th
roughout the country as
1 works are widely publi

s Association Compositj m-
he Twin Cities Churc jtians

%{e two-part mixed a‘r@‘m‘ j ted from Dr. Liebergen’s ant;mlogy Mas-

Director of the Chagdcel Choir at United Me
grees from St. Norbert College in DePere,
University of Colorado (Boulder), Dr. Li

ter Choruses for rwork Anthems for the Church Year
(#11436). Additiona

i

orks of interest includg;

antata for Advent o.\@jstmas (#4947) - QQ
f@hmch Year (#5851)

gigh: A Cantata (#4228) Nial H. Hopson @
All Seasons (#4200) — ed. H. Hopson @
Life: A Masterwork Easter Cantata

3 Soloists and Narrat$(#5881) —ed. and arr. Patr@vkLiebergen





