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Rise up, my love
Song of Solomon 2:8–13 (adapted) ALAN BULLARD

ALTO

TENOR

BASS

ORGAN 
or

PIANO
(optional)

© Oxford University Press 2013

5

OXFORD UNIVERSITY PRESS, MUSIC DEPARTMENT, GREAT CLARENDON STREET, OXFORD OX2 6DP
The Moral Rights of the Composer have been asserted. Photocopying this copyright material is ILLEGAL.

Printed in Great Britain




























  div.*

Rise

 p

up, rise


 

Rise

p

up, rise


Rise

p

up, rise up,


(Sw.) pp

  


(Organ: Ped. 16’, 8’)
(Piano: con Ped.)


S. SOLO or TUTTI SOPRANOS

Rise

p gently floating

up, my love, my fair one,


up,

A.

up, my love, my




up,

T.

up, my love, my

B.

*Alternatively, the Alto 1 part may be taken (or doubled) by Soprano 2.
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
and come a way,

mf

- come


fair one, and come a way,

mf

- a -




love, my fair one, and come

mf

a way.-


fair one, my fair one, and come
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a -


mf
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a
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way.-

 (TUTTI)

I

pp

hear the voice of my be lov- ed,- the


- way.


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hear the voice of my be lov- ed,- the


 

I

pp

hear the voice of my be lov- ed,- the


- way.

  
I

pp

hear the

     

     

                      

               

                 

   
       

     
       

       
   

       

                  

                   

                 

        

 
 

3











20

24
rit.

rit.
























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voice of my be lov- ed,- who comes leap
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ing- through the moun tains,-
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voice of my be lov- ed,- who comes leap

f
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